
‘How the body feels when it is in the act of doing’ 

 

‘Embodiment of a thought / embodied intelligence’ 

 

Each piece will sit within a framework guided by the process devised by Warburg in his Mnemosyne Atlas. 

 

The role of the visitor at each partner venue is very important to the structure of the collaborative work.  

 

How the visitor encounters each element and how they can feel part of the investigation are questions that should 
thread through the making process. 
 
 
 

 

material / rearranged / to / be – key ideas 



material / rearranged / to / be – key ideas 

“Following on from Station to Station we 

began to think of how we might keep 

gathering signposts during our preparations, 

noticing how ideas remain and change. 

These could be images, writings, excerpts of 

film, photographs, sound recordings, scores, 

tasks, questions. 

Not used as an explanation of the finished 

works but more to be seen as "workings 

out“… marginalia… the "noise" of making. 

 

The visitors can experience both the work 

itself and some of the remains of the stuff 

which influenced our making. 

It may be that one of these "objects" can be 

used as a conversational partner between 

the performer and the visitor. 

 

We also imagined how the assemblage of 

works might share space with each 

other. But each work would not always be 

experienced by the visitor or performer in 

the same combination.” 

 

Siobhan Davies 

 



material / rearranged / to / be – key ideas 

What material to 
rearrange? 
 
Relative of body 
and mind – 
material of mind – 
activity rearranged 
– mind altering 
movement 
 
Body into image – 
recursive image – 
image of body in 
image – receding 
layers of history 
 
The living body into 
a recorded image 
 
Video delay – 
interacting  



material / rearranged / to / be – key ideas 

• Warburg’s biography can be a source of 
reference and inspiration as well as his ideas 

• How to reflect him in the final work? 



• Considerations of the thematic and visual connections 
/ inter-connections. 
 

• Are objects components of the work? 
 

• Do they (objects) always remain in the space? 
 

• Do live works turn into documents? (archive) 

material / rearranged / to / be – key ideas 



material / rearranged / to / be – Aby Warburg 

 



material / rearranged / to / be – Albrecht Dürer Melencolia I 

Jeremy Millar 
 
Focus on Melencolia I by Albrecht 
Dürer, specifically the tetrahedron. 
 
Thoughts of stillness and movement 
represented through suspended 
mobile structures – ‘mobiles’. 
 



material / rearranged / to / be – George Nelson structure 



material / rearranged / to / be – key ideas 

 



material / rearranged / to / be – developing ideas 

 



material / rearranged / to / be – developing ideas 

 
 
 

 
 
 
 
 
 
 



material / rearranged / to / be – developing ideas 

 
 
 

 
 
 
 
 
 
 



material / rearranged / to / be – Matthias 

Body as material to be rearranged 

>> relationship to mind : rearrange . mind <> rearrange . body.  Charlie – body as a work of imagination 

Mind altering movement 

- Looping, repetitive, tiny *variation* 

- Video – live presence, interacting with its capture – recursive images – mise-en-scene – layering – 

accumulation. 

Future thinking 

- Science fiction = when science discovers…. mind / body what changes?  Emma - capacity of the body 
 



material / rearranged / to / be – Emma and Efrosini 

- Structure made of tubing with sections of (translucent) paper. 

- Score for future body relationships – images of the Warburg pictographic instructions. 
What will be the capacity of the body for the new inter-subjectivities / inter-connectivity. 

- What is doing from score? 
* choreographic   *objects   * instruction to do   * ritual   * flexibility / interpretation / testing 

- Imagine currently unimagined through doing 
Needs a witness 
 
 



material / rearranged / to / be – Efrosini 

Argument – Warburg category  Charlie - different together 
 
Disputatio Desk 
Actor at table and / or approaching visitor and initiating argument Emma and interconnect 
 
Film animation 
Two image side by side to inset body parts into positions of argument  Andrea oscillation 
 
Audio sculpture 
Fix two bodies into gesture of argument with soundtracks of one side or argument  Emma understanding 
through 

 

Act of thinking = Act of doing  Matthias mind / body 
 
 
 
 
 
 



material / rearranged / to / be – Sue, Helka and Glithero 

 

 
 
 
 
 
 

 

- Ian Waterman and his loss of proprioception.  

- Different long glass tubes - each one a variation on a spirit level. 

- Attention required to move the plank and have a changing relationship between us and the "bubble“. 

 

“A contraption, half tape measure half fishing line filled with powdered chalk. A fine string is drawn out of it, held by 2 people 

or 1 and a hook, and then plucked so that a fine powdered line is planted lightly on the ground.” 

 
 
 
 
 



material / rearranged / to / be – Sue, Helka and Glithero 



material / rearranged / to / be – Sue, Helka and Glithero 

Overall ‘transformative and performative’ qualities 

Transforming one material (shape) into another. 

Material of the edge of fragility… a bowl of pasta flour (becoming solid when compacted) 

Displacement = reoccurrence of something in another form. 

Gravity. 

 

Measuring and way finding 

Tool board = library of processes / craft and potential – a place to return to. 

Showing all tools used in the act of making something. 

Plumb lines and chalk lines. 

Scale – scale of the person making it… something to be made in situ. 

Knowing where you are in relation to space. 

Bamboo tools used to handle and shape gold leaf (hot / static energy) 

Bunny foot and talc – use of breath to move it. 

Moving a material over a distance – working with its peculiarities. 

 

Evidence of action 

Hands = language of the tool to the language of the gesture. 

Hand gestures – a film of a bronze factory in Italy. 

Films with hand actions – visitors could place their hands near to it (could there be a mirroring transference?) 

Circular turning of a projector to influence the true rate the film is seen. 

An action of concentration = circular action……. frame rates. 

NOT showing something – achievement through doing. 

Obscuring an object – transforming one state to another. 

Relationship to material. 

 

Making and deconstruction, making and transformation 

Ongoing extrusion….. 

a material that cures quickly… 

creating a net that can become three dimensional… 



material / rearranged / to / be – Annie Cattrell 

 
 
 

 
 
 
 
 
 
 

Of Bodies Chang’d 

- Generating meaning through bodies, movement, gesture. 

- Explore the counter gravitational energy present in Bernini's sculpture through paired dance and movement. 

- How can this be re-communicated, digitally captured and transformed into three dimensional sculpture? 
- Marble – carving in stone / carving in space. 

 
 
 



material / rearranged / to / be – Charlie and Anil Seth 

 
 
 

 
 
 
 
 
 
 

Encyclopaedia of movements 

- Body as work of imagination – extending to materials 

- Constructions / environments  Emma copper construction 

- Categories of movement projected – then move 

- Tools  Glithero, Sue and Helka on measurement 

 

 

- Falling and getting back up 

Looking at images of falling and rising (Warburg collection) 

Different measures of falling that happen in the body – how you 

get up again. 

Link to evolution. 

Difference to being on the ground (all fours) as opposed to two 

legs. 

How do you sense someone else through movement? 

Turning gravity upside down – deceit of the audience. 

Dance – to enjoy the sensation of falling. 

 

Falling from grace  Being upright 

Giving in, caving in  Separateness from animals 

 

How the body is a work of imagination. 

Taxonomy of the actions and fantasy of having a body. 

How we manipulate our experience in our body. 

Anil – body ownership, neuro research. 

The order of things – categories. 

Performance encyclopaedia. 

Classification, specificity of an action.  

 

 
 
 
 

- Making an action 

Anil Seth, cognitive scientist. 

Thought as action… being… seeing… doing. 

Gesture is the thought. 

Language or sense making in movement. 

Mark making. 

A gesture that fires a thought into space. 

Actions in dreams. 

Actions by others performed by you. 

Play with the ‘real’ and ‘not real’ 

Looking at ‘Headings’ – physical written things. 

How we relate to language when we watch 

movement. 

Use of language to contextualise what is being done. 

Movement should not be an illustration of a word. 

Fiction and storytelling. 

 

- Building, construction 

Creating an environment. 

Working with material to construct something. 

To be with a materials in a space. 

Precision of movement to get something done. 



material / rearranged / to / be – Andrea 

Zooming in on micro-movement: 

MATERIAL: * patterns   * transition   * feelings 

- Series of scenarios 

- Balance / equilibrium 

REARRANGED 

- Film and projection: subtly off kilter 

- Film notebook / accumulation 

 

Objects in space…. with body 

- ladder / perspective device 

- environment for movement or viewing 

 

 

 

 Matthias – layering / building up 
 Charlie - environment 


